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Sunday, March 24, 2024 – Palm Sunday 
 

LINKS TO BENNETT’S PLAYLISTS ON SPOTIFY 

Prelude:  https://open.spotify.com/playlist/6RjzzpBpK4rZJSXTYm2UH8 
Postlude:  https://open.spotify.com/playlist/0iFAY3kf0RhZliTLjOskWY 

 
GATHERING HYMN: “O Jesus, You Shall Be Our Song” 

by Les Petites Soeurs de Jesus 
 

O Jesus, you shall be our song as we journey; 
We’ll tell ev’rybody about you wherever we go: 
you alone are our life and our peace and our love. 
O Jesus, you shall be our song as we journey. 
 
O Jesus, we’ll praise you as long as we journey. 
May all of our joy be a faithful reflection of you. 
May the earth and the sea and the sky join our song. 
O Jesus, we’ll praise you as long as we journey. 
 
As long as we live, Jesus, make us your servants, 
to carry your cross and to share all your burdens and tears. 
For you saved us by giving your body and blood. 
As long as we live, Jesus, make us your servants. 
 
We fear in the dark and the doubt of our journey; 
but courage will come with the sound of your steps by our side. 
And with all of the family you saved by your love, 
we’ll sing to your dawn at the end of our journey. 
 

“O Jesus, You Shall Be Our Song” is a beautiful French-Canadian hymn from 
Les Petites Soeurs de Jesus (the little sisters of Jesus). 
   Les Petites Soeurs de Jesus is an international  contemplative community. It 
was founded in Algeria in 1939 by Magdeleine Hutin (1898–1989), who sought 
to be a sign of love to people who have felt rejected. She was inspired by a 
monastic rule composed by Charles Eugene de Foucauld (1858–1916), a French 
explorer who became a hermit in North Africa devoted to prayer, penance, and 
works of charity. 
   Hutin wanted to join a religious order, but none would accept her because of 
her poor health. In 1936, she left France for Algeria, made her vows in 1939, 
and was joined by other women who shared her vision of an inclusive order. 
Today the order has sisters all over the world. 
   The original French text and the tune of the hymn were composed in 1961 by 
an anonymous member of Les Petites Soeurs de Jesus in Montreal. Stephen 
Somerville (1931–2015), a Catholic priest from the Archdiocese of Toronto, 
prepared the original English translation in 1970. This was the text published in 
the ELCA’s 2006 hymnal Evangelical Lutheran Worship (ELW 808). The text we 
are singing has been updated to make it more inclusive. 
   Stephen Somerville grew up in Toronto, where his father was the editor of the 
Canadian Catholic Register, a weekly newspaper published from the 1930s to the 
1950s. Ordained as a Catholic priest in 1956, Somerville taught Latin and music, 
and composed. More than 20 of his hymns, arrangements, and psalm settings 
were included in the Canadian Catholic Book of Worship (1984). He also served on 
the Advisory Committee of the International Commission on English in the 
Liturgy (ICEL) from 1964 to 1973. 
   In later life, Somerville became a controversial figure. He supported renegade 
Archbishop Marcel Lefebvre (1905–1991), who was excommunicated by Pope 
John Paul II in 1988. Somerville renounced the Vatican II reforms of the 1960s 
and his own work on the ICEL in 2002, advocating a return to the traditional 
Latin mass of the past. The Archbishop of Toronto suspended him as a priest in 
2004 after he argued that the pope’s chair was vacant and occupied by imposters. 
   Somerville also was known as “Mel Gibson’s spiritual advisor” and celebrated 
mass for the cast and crew of Gibson’s controversial film The Passion of the Christ 
(released in 2004). 
 

 
  



 

 
2 

PROCESSIONAL SONG: “Pave the Way with Branches” 

by Bret Hesla 
 

Jesus is coming. 
Pave the way with branches. 
Jesus is coming. Hosanna. [repeat] 
   Hosanna, Jesus is coming. 
   Hosanna to the Prince of peace. [repeat] 
 
Additional verses (ad lib.): 
* Release for the captives ... 
* Hope for the downtrod ... 
* Land for the landless ... 
* Debts are forgiven ... 
 
 

“Pave the Way with Branches” (also known as “Jesus Is Coming”) is a joyful 
Palm Sunday song by Bret Hesla (born 1957). Originally written in 1999, it was 
reprinted in Bread for the Journey’s 2004 songbook Global Songs 3: Pave the Way 
(p. 34) and the ELCA’s 2020 supplemental hymnal All Creation Sings (ACS 928). 
   “Like the Palm Sunday crowd,” writes Hesla, “we today are too often preparing 
for the wrong thing … Could we not rather pave the way for the real Jesus, the 
one who lived out compassion, who challenged people to bring good news to the 
powerless, release for the captives?” This song is intended to help us do just that. 
   Bret Hesla was born in Austin, Minnesota and studied biology at Augustana 
University (an ELCA college in Sioux Falls, South Dakota) and the University 
of Utah (Salt Lake City). He currently lives with his wife in Minneapolis, where 
he writes music for congregations and social change groups. 
   Hesla is a founding member of the musical group Bread for the Journey, which 
teaches songs of faith, hope, and justice from Christian communities around the 
world. He also works with Advocating Change Together, a group based in St. Paul, 
Minnesota that uses communal singing to advance civil rights for people with 
developmental disabilities. 
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HYMN: “Filled with Excitement” (Mantos y palmas) 

by Rubén Ruíz Ávila 
 

Filled with excitement, all the happy throng 
spread cloaks and branches on the city streets. 
There in the distance they began to see, 
there on a donkey comes the Savior, Christ. 
 
   From every corner a thousand voices sing 
   praise to the one who comes in the name of God. 
   With one great shout of acclamation loud, 
   triumphant song breaks forth: 
   Hosanna, hosanna to the Christ! 
   Hosanna, hosanna to the Christ! 
 
As in that entrance to Jerusalem, 
hosannas we will sing to Jesus Christ, 
to our redeemer who still calls today, 
asks us to follow with our love and faith. 
 

“Filled with Excitement” (Mantos y palmas) is a contemporary Spanish hymn 
for Palm Sunday written by Rubén Ruíz Ávila (born 1945) in 1972. He also 
composed the tune, “Hosanna” (also known as “Mantos y palmas”), arranged by 
Alvin Schutmaat (1921–1988). 
   The English text is an updated version of the 1979 translation by Gertrude C. 
Suppe (1911–2007). 
   The hymn first appeared in Supplement to the Book of Hymns (1982) and then in 
Celebremos: Segunda Parte (1983) as “Mantles and Branches.” Suppe then made 
alterations for The United Methodist Hymnal (1989) to be more faithful to the 
original Spanish. 
   Rubén Ruíz Ávila was born in Cuautla, Morelos, Mexico, where his father was 
a Methodist bishop. He studied at Insituto Mexicano Madero, where he also 
served as choir director. 
   He composed this hymn in 1972 for the choir at a United Methodist church 
in Covington, Virginia, where he was a member for some time. 
   The hymn received acclaim at the Festival Internacional de Coros Evengélicos 
(International Festival of Evangelical Choirs), held in 1980 at Gante Methodist 
Church, one of the largest Methodist churches in downtown Mexico City. 
   Gertrude Suppe (née Cross) was an ethno hymnologist. She was born in Los 
Angeles, where her father, William Gray Cross, worked in public utilities and 
enjoyed singing. Her mother, Florence (née Stratton), was a violinist, and her 
maternal grandmother, Susan Stratton, was a piano and organ teacher who gave 
young Gertrude her first piano lessons at age 5. 
   Her other interest was Spanish language and culture. Beginning in 1976, she 
was actively involved in the identification, transcription, translation, liturgical 
use, and promotion of Spanish-language hymns. She participated in workshops 
and conferences in the United States, Canada, and abroad. She also worked with 
many denominational commissions and task forces. In 1996 she retired as 
secretary and consultant to the Ecumenical Spanish Hymnal Committee. 
   Alvin Schutmaat was born in Holland, Michigan, and studied at Hope College, 
the University of Michigan (B.A., 1943), and McCormick Theological Seminary 
in Chicago (B.D., 1945). He continued with graduate work at the University of 
Michigan (M.A., 1951) and at New College, the divinity school of the University 
of Edinburgh, Scotland (Ph.D., 1957). 
   Schutmaat spent most of his career as a missionary and musician in Latin 
America using arts to communicate the gospel. Ordained in Chicago in 1945, 
he was sent by the Presbyterian Church (USA) to Bogotá, Colombia. After 15 
years in Colombia, he became the coordinator of the Colegio Americano in 
Caracas, Venezuela. He also served as the interim director of the International 
Christian Center for the Arts at the Theological Community of Mexico, an 
ecumenical consortium on the south side of Mexico City. 
   At the time of his death, Schutmaat was teaching theology and music at the 
Presbyterian Seminary in Bogotá, and at the Latin American Biblical Seminary 
in Costa Rica. He and his wife Pauline (1921–2014), also a talented musician, 
founded the Presbyterian Music School in Bogotá. 
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HYMN OF THE DAY: “In These Days of Lenten Journey” 

by Ricky Manalo 
 

   In these days of Lenten journey 
   we have seen and we have heard 
   the call to sow justice 
   in the lives of those we serve. 
 
We reach out to those who are homeless, 
to those who live without warmth. 
In the coolness of evening we’ll shelter their dreams; 
we will clothe them in mercy and peace. 
 
We open our eyes to the hungry, 
and see the faces of Christ. 
As we nourish all people who hunger for food, 
may their faith in our God be renewed. 
 
We open our ears to the weary, 
and hear the cry of the poor. 
To the voices that echo the song of despair, 
we will show our compassion and care. 
 
We call on the Spirit of Justice 
and pray for righteousness’ sake. 
We will sing for the freedom of all the oppressed; 
we will loosen the bonds of distress. 
 

“In These Days of Lenten Journey” is a contemporary hymn by Ricky Manalo 
(born 1965), first published in 1997. 
   Ricky Manalo is a Roman Catholic priest in the Paulist order. Born in New 
York and raised in New Jersey, Manalo studied composition and piano at the 
Manhattan School of Music and theology at the Washington Theological Union. 
He was ordained a Paulist priest in 2000. He completed his Ph.D. in Asian-
American liturgical studies in 2013 at the Graduate Theological Union (GTU) 
in Berkeley, California. 
   Manalo is the recipient of the 2018 Pastoral Musician of the Year Award by 
the National Association of Pastoral Musicians. When he is not traveling, he 
resides at St. Paul the Apostle Church in New York City. 
   Manalo previously taught at the Jesuit School of Theology of Santa Clara 
University (a member of the GTU in Berkeley) and lived at Old St. Mary’s 
Cathedral in Chinatown, San Francisco. 
   Manalo’s music can be found in Catholic and Protestant hymnals. He has 
written many articles and books on pastoral ministry, liturgical music, and 
intercultural communication, including collaborating with composers in the 
Philippines on a collection of liturgical songs. 
   Manalo is also the composer of a beautiful new setting of the Exultet (Easter 
proclamation), commissioned in 2014 in celebration of Andy Bouman’s 20th 
anniversary as director of music at University Lutheran Chapel. It was first sung 
at the Chapel’s Easter Vigil service in 2016. 
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SERVICE MUSIC FOR PALM SUNDAY: “Mass of Christ, Light of the Nations” 

by Tony Alonso 
 

HOLY, HOLY, HOLY 
 
Holy, holy, holy, O God of hosts. 
Heaven and earth are full of your glory. 
Hosanna in the highest. 
Blest is the One who comes in the name of our God. 
Hosanna in the highest. 
 
LAMB OF GOD 
 
Lamb of God, 
you take away the sins of the world: 
have mercy on us. 
 
Lamb of God, 
you take away the sins of the world: 
have mercy on us. 
 
Lamb of God, 
you take away the sins of the world: 
grant us peace. 
 

The Mass of Christ, Light of the Nations by Roman Catholic composer Tony 
Alonso (born 1980), first published in 2016, is our service music for Lent. 
   Antonio (Tony) Alonso is a Cuban American composer and theologian. He 
earned a B.M. in choral conducting in 2002 from Northwestern University in 
Evanston, Illinois; an M.A. in theology in 2011 from Loyola Marymount 
University in Los Angeles; and a Ph.D. in religion (with a focus on liturgical and 
ritual studies) in 2017 from Emory University in Atlanta, Georgia. 
   Alonso is currently assistant professor of theology and culture at Candler 
School of Theology at Emory University, where he also serves as the inaugural 
director of Catholic studies. 
   Alonso’s musical compositions have appeared in hymnals throughout the 
world. He has also authored several books and articles on liturgy and liturgical 
music. At the Chapel, we have used his Mass of Joy and Peace (2010) as our service 
music for Epiphany, and his Mass of Christ, Light of the Nations (2016) as our 
service music for Lent. 
   Alonso credits being raised in the Catholic Church with providing an early 
introduction to liturgical music: “My 4th grade teacher asked me to sing at 
church once, and the rest is history.” 
   In 2015, Alonso was invited to compose the responsorial psalm for the first 
mass that Pope Francis celebrated in the United States (to canonize 18th century 
Franciscan missionary Junipero Serra). About this experience, he says: “My 
father is from Cuba. To be composing something for the first Latin American 
pope … touched me on an especially personal level.” 
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COMMUNION HYMN: “We Remember” 

by Marty Haugen 
 

   We remember how you loved us to your death, 
   and still we celebrate, for you are with us here;  
   and we believe that we will see you when you come 
   in your glory, Lord. 
   We remember, we celebrate, we believe.  
 
Here, a million wounded souls 
are yearning just to touch you and be healed;  
gather all your people, and hold them to your heart.  
 
Now we recreate your love 
we bring the bread and wine to share a meal;  
sign of grace and mercy, the presence of our God. 
 
Christ, creation’s great "Amen" 
to all the hopes and dreams of every heart;  
peace beyond all telling, and freedom from all fear. 
 
See the face of Christ revealed 
in ev’ry person standing by your side;  
gift to one another, and temples of your love. 
 

“We Remember” is a communion hymn for Holy Week by Marty Haugen (born 
1950) first published in 1980. 
   Marty Haugen was born in Minnesota and raised in the American Lutheran 
Church (ALC), one of the predecessor churches of the ELCA. He earned a B.A. 
in psychology from Luther College in Decorah, Iowa and an M.A. in pastoral 
studies from the University of St. Thomas in St. Paul, Minnesota. 
   For more than 40 years, Haugen has been a full-time liturgical composer. He 
is currently composer in residence at Mayflower United Church of Christ in 
Minneapolis. 
   Haugen has written several liturgies that are well-known in Lutheran circles, 
including Now the Feast and Celebration, written in 1990 with Dan Erlander, 
Susan Briehl, and Martin Wells when they were campus pastors at Pacific 
Lutheran University; Unfailing Light, an evening communion service written in 
2004 with Susan Briehl; Holy Communion Setting Two for Evangelical Lutheran 
Worship (the ELCA’s 2006 hymnal); and Holden Evening Prayer, written in the 
winter of 1986, when Haugen was composer in residence at Holden Village, a 
Lutheran retreat center in the Cascade Mountains near Chelan, Washington. 
   Haugen has also composed and recorded many collections of liturgical music. 
His compositions have been enormously popular in the post-Vatican II Catholic 
Church. His Mass of Creation has become one of the most widely used settings of 
the mass throughout the English-speaking world. He also served on the editorial 
team for the Roman Catholic hymnal Gather. 
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SENDING HYMN: “Ride On, Ride On in Majesty” 

by Henry H. Milman and Graham George 
 

Ride on, ride on in majesty! 
Hear all the tribes hosanna cry; 
O Savior meek, your road pursue, 
with palms and scattered garments strewed. 
 
Ride on, ride on in majesty! 
In lowly pomp ride on to die. 
O Christ, your triumphs now begin 
o’er captive death and conquered sin. 
 
Ride on, ride on in majesty! 
The hosts of angels in the sky 
look down with sad and wond’ring eyes 
to see the approaching sacrifice. 
 
Ride on, ride on in majesty! 
In lowly pomp ride on to die. 
Bow your meek head to mortal pain, 
then take, O Christ, your pow’r and reign! 
 

“Ride On, Ride On in Majesty!” is a traditional hymn for Holy Week, with text 
by Anglican poet Henry H. Milman (1791–1868) and tune by Canadian organist 
Graham George (1912–1993). 
   Milman’s text, written in 1821, captures the peculiar combination of triumph 
and tragedy of the biblical passion narrative, which begins with the entry into 
Jerusalem on Palm Sunday and culminates in the crucifixion on Good Friday. 
   Some hymnal editors have been uncomfortable with the instances of dramatic 
irony in the text. For example, the original third line of the first verse, “your 
humble beast pursues its road” was disliked by some editors, who (beginning in 
1852) have changed it to “O Savior meek, your road pursue.” 
   The hymn was one of thirteen texts that Milman contributed to his friend 
Bishop Reginald Heber’s Hymns Written and Adapted to the Weekly Church Services 
of the Year (1827). 
   The hymn proved very popular in Anglican churches during the 19th century, 
and was set to a variety of hymn tunes, the most popular being “Winchester 
New,” a hymn tune that actually originated in a German hymnal, Musikalisches 
Handbuch (Hamburg, 1690). 
   Canadian organist Graham George composed this haunting new tune (in a 
minor key), “The King’s Majesty,” in 1939. It first appeared in The Hymnal 1940 
of the Episcopal Church in the United States. This is the tune used in the 
ELCA’s 2006 hymnal Evangelical Lutheran Worship (ELW 346). 
   Henry Hart Milman was an Anglican priest, poet, and historian. He was born 
in London, the third son of Sir Francis Milman, 1st Baronet, physician to King 
George III. 
   He studied at Eton and at Brasenose College, Oxford (B.A., 1814; M.A., 1816; 
D.D. 1849), where he won the Newdigate prize in 1812 with a poem on Apollo 
Belvidere and won the English essay prize in 1816 with his essay, “Comparative 
Estimate of Sculpture and Painting.” 
   After his ordination in 1816, he served as vicar at St. Mary’s in Reading, and 
then as professor of poetry at Oxford beginning in 1821 (the same year he wrote 
this hymn), then professor of church history at Oxford after 1827. 
   In 1835, he became rector of St. Margaret’s in Westminster, London and 
canon of Westminster Abbey. In 1849, he became Dean of St Paul’s Cathedral 
in London, where he served until his death. He was buried in the crypt of St. 
Paul’s, where his grave was marked by an elaborate tomb. 
   Graham Elias George was a Canadian composer, music theorist, organist, 
choir conductor, and music educator. Born in Norwich, England, he moved to 
Canada in 1928 at the age of 16. He studied organ and music composition at 
the University of Toronto (B.M., 1936; D.M., 1939). From 1952 to 1953, he 
also studied composition with Paul Hindemith at the Yale School of Music. 
   George served as a church organist, choir director, and private music teacher 
in Montreal (1932–1937) and Sherbrooke, Quebec (1937–1941). From 1946 to 
1977, he was a professor of music at Queen’s University in Kingston, Ontario. 
   George established the Kingston Choral Society in 1953 and the Kingston 
Symphony in 1954; he conducted both until 1957. He also served as president 
of the Canadian Society for Traditional Music (1965–1968); president of The 
Royal Canadian College of Organists (1972–1974); and secretary general of the 
International Folk Music Council (1969–1980). 
   After his retirement, Queen’s University named both its music library (1983) 
and an annual scholarship in music composition in his honor. George died in 
Kingston, Ontario in 1993 at the age of 81, after the onset of Alzheimer’s disease. 
His wife of many years, soprano Tjot George, predeceased him by two years. 

 


