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Sunday, September 4, 2022 – 13th Sunday after Pentecost 
 

LINKS TO BENNETT’S PLAYLISTS ON SPOTIFY 

Prelude:  https://open.spotify.com/playlist/6RjzzpBpK4rZJSXTYm2UH8 
Postlude:  https://open.spotify.com/playlist/0iFAY3kf0RhZliTLjOskWY 

 
GATHERING HYMN: “O Day Full of Grace” 

by Nikolai F.S. Grundtvig and Christoph E.F. Weyse 
 

O day full of grace that now we see 
appearing on earth’s horizon, 
bring light from our God that we may be 
abundant in joy this season. 
God, shine for us now as night departs; 
your name on our hearts emblazon. 
 
O day full of grace, O blessed time, 
our Savior on earth arriving; 
then came to the world that light sublime, 
great joy for us all retrieving; 
for Jesus all mortals did embrace, 
all shame and despair removing. 
 
For Christ bore our sins, and not his own, 
when he on the cross was hanging; 
and then he arose and moved the stone, 
that we, unto him belonging, 
might join with angelic hosts to raise 
our voices in endless singing. 
 
God came to us then at Pentecost, 
the Spirit new life revealing, 
that we might no more in death be lost, 
its power over us dispelling. 
This flame will the mark of sin efface 
and bring to us all true healing. 
 
When we on that final journey go 
that Christ is for us preparing, 
we’ll gather in song, our hearts aglow, 
all joy of the heavens sharing, 
and there we will join God’s endless praise, 
with angels and saints adoring. 
 

“O Day Full of Grace” (Danish: “Den signede Dag”) is an ancient Scandinavian 
folk hymn. Written manuscripts exist from as early as 1450. 
   Nikolai F.S. Grundtvig (1783–1872) reworked the text in 1826 to mark the 
1,000th anniversary of the introduction of Christianity into Denmark. 
   The English version is a composite of several translations of Grundtvig’s 
Danish text, including two verses translated by Gerald Thorson (1921–2001), 
who was a professor of English at St. Olaf College in Northfield, Minnesota from 
1964 until his retirement in 1986. 
   Danish musician Christoph E.F. Weyse (1774–1842) composed the tune, 
“Den signede Dag,” one of the best-known church melodies to come out of 
Scandinavia, for Grundtvig’s text in 1826. A child prodigy, Weyse moved to 
Copenhagen at age 15 in 1789, and remained there the rest of his life, eventually 
serving as organist at the cathedral from 1805 until his death. 
   The hymn has been published in many hymnals, most recently the ELCA’s 
2006 hymnal Evangelical Lutheran Worship (ELW 627). F. Melius Christiansen 
(1871–1955), founder of the St. Olaf College Choir, also created an a cappella 
arrangement of the hymn (using a different translation) published in 1943. 
   Nikolaj Frederik Severin Grundtvig was born in Udby, Denmark, where his 
father, Johan Ottosen Grundtvig, was a Lutheran pastor. He studied at the 
cathedral school of Aarhus, and then at the University of Copenhagen, where 
he took an interest in Icelandic language and the Icelandic Sagas. 
   In 1805, Grundtvig took a position as tutor on the island of Langeland. There 
he studied writers such as Shakespeare, Schiller, and Fichte. 
   Returning to Copenhagen in 1808, Grundtvig achieved success with the 
publication of his Northern Mythology. In 1810 Grundtvig underwent a religious 
crisis and converted to a strongly held Lutheranism. 
   Ordained in 1811, Grundtvig was for many years a pastor without a parish 
because of his opposition to the dominant rationalistic theology of his day. (His 
first sermon, denouncing the views of clergy in the city, offended many.) He 
retired to his father’s country parish in Udby, where he continued to write and 
publish historical and theological books, articles, and poems. 
   In 1832 Grundtvig obtained permission to enter active ministry again. In 1839 
he was called as pastor of the church of Vartov hospital in Copenhagen, a post 
he held until his death. In 1861 he was named a bishop in the Church of 
Denmark, but without a see. 
   Today, Grundtvig is revered as one of the most influential figures in Danish 
history (along with his contemporaries Hans Christian Andersen and Søren 
Kierkegaard). He is commemorated in the ELCA on September 2 as a renewer 
of the church. 
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KYRIE: “Kyrie Eleison” 

by Larry Olson 
 

     Kyrie eleison, on our world and on our way. 
     Kyrie eleison, every day. 
 
For peace in the world, for the health of the church, 
for the unity of all; 
for this holy house, for all who worship and praise, 
let us pray to the Lord, let us pray to the Lord. 
 
That we may live out your impassioned response 
to the hungry and the poor; 
that we may live our truth and justice and grace, 
let us pray to the Lord, let us pray to the Lord. 
 
For peace in our hearts, for peace in our homes, 
for friends and family; 
for life and for love, for our work and our play, 
let us pray to the Lord, let us pray to the Lord. 
 
For your Spirit to guide; that you center our lives 
in the water and the Word; 
that you nourish our souls with your body and blood, 
let us pray to the Lord, let us pray to the Lord. 
 

“Kyrie Eleison” is a jazzy setting of the Kyrie by singer/songwriter/guitarist Larry 
Olson. It was published as part of Holy Communion Setting 8 in the ELCA’s 2006 
hymnal Evangelical Lutheran Worship (ELW). 
   Larry Olson grew up on a farm near Madison, Minnesota (known as “the 
lutefisk capital of the USA”), and graduated in 1985 from South Dakota State 
University (SDSU) with a degree in teaching. 
   While at SDSU, he began composing and performing original songs as part of 
the band Dakota Road. In 1988, he and Hans Peterson co-founded Dakota Road 
Music (a publishing and performance company that specializes in original music) 
when people began requesting copies of songs they had written. 
   Olson and Peterson soon published their first musical setting of the liturgy, 
and the rest of their resources grew out of requests for relevant and faithful 
contemporary worship music. They have become known nationally for their 
playful performance style and stirring original music, in styles ranging from 
acoustic ballads to rocking anthems. 
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PSALM 1: “Roots in the Earth” 

by Rory Cooney 
 

     Roots in the earth, branches stretched to the skies; 
     those who hope in God are happy and wise. 
 
Happy is he who rejects bad advice, 
who knows that integrity and justice have no price. 
Happy is she who in good finds delight, 
the law her companion through the day and through the night. 
 
Just like a tree near a stream given root, 
season to season richly yielding its fruit, 
see how they soar, how their leaves never fade; 
strong are their branches and abundant is their shade. 
 
Not so for those who rejoice in their sin: 
like chaff on the floor they shall be driven by the wind. 
God guards the road for the just, night and day, 
but death lays an ambush for the wicked on their way. 
 

“Roots in the Earth” is a contemporary setting of Psalm 1 by Roman Catholic 
composer Rory Cooney (born 1952), published in 1993. 
   Rory Cooney has been the director of liturgy and music at St. Anne Catholic 
Church in Barrington, Illinois (a suburb of Chicago) since 1994. Previously, he 
served as director of liturgy and music at St. Jerome Catholic Church in Phoenix, 
Arizona (1983–1994). He also served as assistant director, and later director, of 
the Phoenix Diocesan Chorale (1981–1987). 
   Cooney was born in Delaware, Ohio. When he was five, his family moved to 
Phoenix, where he attended St. Vincent de Paul Catholic grade school and 
developed a love for singing and for church music. He attended St. Mary’s 
Seminary in Perryville, Missouri (eventually earning a B.A. in liberal studies in 
1973), intending to become a Catholic priest, but eventually he decided to 
concentrate on church music instead. In 1987, he completed a certificate in 
liturgical studies at the Corpus Christi Center for Liturgical Studies in Phoenix. 
   Cooney’s recording career began in 1984. He is perhaps best known for 
“Canticle of the Turning,” his lively paraphrase of the Magnificat set to the 
traditional Irish tune “Star of the County Down.” 
   Virtually all of his recordings have been collaborations with his wife, Theresa 
(Terry) Donohoo, and Gary Daigle. They have traveled all over the United States, 
the United Kingdom, and Ireland, giving concerts of sacred music and leading 
worship workshops. 
   Terry and Rory were married in 1994 and are the proud parents of a son, 
Desmond James, who is currently a graduate student at the University of 
Nebraska. 
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GOSPEL ACCLAMATION: “Alleluia” 

by Robin Cain and Phil Kadidlo 
 

Alleluia! God, to whom shall we go? 
You have the words of eternal life. 
Alleluia! Alleluia, alleluia. 
Alleluia! Alleluia, alleluia. 
 

“Alleluia” is a jazzy setting of the Gospel Acclamation by Robin Cain and Phil 
Kadidlo, written while they were worship leaders at Trinity Lutheran Church in 
Stillwater, Minnesota. It was published as part of Holy Communion Setting 8 in 
the ELCA’s 2006 hymnal Evangelical Lutheran Worship (ELW). 
   Robin Cain is a singer/songwriter and part of the Faith Inkubators Music 
Guild. She is a graduate of the University of Wisconsin-River Falls (B.S. in music 
performance) and the University of Texas at Austin (M.A. in music theory and 
composition). 
   Cain has written and recorded many songs for worship, including “If We 
Confess,” “Where You Go,” “Trust in the Lord,” “The Grace,” “I Lift Up My 
Eyes,” and “Speak, Lord.” She has also lent her voice to recordings of Rich 
Melheim’s “Looking to Jesus” and “Remember the Sabbath,” Jon Anderson’s 
“Daily Bread” and “Our Father,” Scott Tunseth’s “Deliver Us From Evil,” and 
Richard Webb’s “In the Night.” 
   Cain has been making music with her husband, Phil Kadidlo, since their 
college days, and they have been writing, composing, and leading worship in 
various settings ever since. 
   Phil Kadidlo is a guitarist and co-founder of Mindzai Creative Group. He is a 
graduate of the University of Wisconsin-River Falls, and served as director of 
worship and music at Trinity Lutheran Church in Stillwater, Minnesota from 
1987 to 2013. 
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HYMN OF THE DAY: “Spirit of Jesus, If I Love My Neighbor” 

by Brian Wren and Jonathan McNair 
 

Spirit of Jesus, if I love my neighbor 
out of my knowledge, leisure, power or wealth, 
open my mind to understand the anger 
of helplessness that hates my power to help. 
 
And if, when I have answered need with kindness, 
my neighbor rises, wakened from despair, 
open my heart to hear the cry for justice 
that struggles for the changes that I fear. 
 
If I am hugging safety or possessions, 
uncurl my spirit, as your love prevails, 
to join my neighbors, work for liberation, 
and find my freedom at the mark of nails. 
 

“Spirit of Jesus, If I Love My Neighbor” is a contemporary hymn text by Brian 
Wren (born 1936), first published in 1973 and revised in 1994. 
   Wren’s text was originally set to the tune "Mark of Nails" by John L. Bell (born 
1949), composed in 1983. It is set here to the tune “Benjamin” by Jonathan 
McNair (born 1959), composed in 1994. Text and tune were published in the 
1995 New Century Hymnal (NC 590). 
   Wren gave his poem the subtitle “Pilgrimage of Confession” when he first 
wrote it in 1973. His text was inspired by the walk made by nine white South 
Africans in 1972 to draw the attention of other white South Africans to the 
injustice of migrant labor laws under Apartheid. (Apartheid was a legal system 
of institutionalized racial segregation used to support the authoritarian white 
minority government in South Africa from 1948 until 1994.) 
   Brian A. Wren was born in Essex, England. After serving in the British Army 
for two years, he studied modern languages (B.A., 1960), theology (B.A., 1962), 
and theology of the Old Testament (D.Phil., 1968) at Oxford University. 
   Wren was ordained in 1965 in what is now the United Reformed Church of 
the United Kingdom, and initially served as minister of Hockley and Hawkwell 
Congregational Church in Essex. He then served as a consultant for adult 
education and on various campaigns to end global poverty and inequality, as well 
as a free-lance minister and hymn writer. From 2000 to 2007, he was professor 
of worship at Columbia Theological Seminary, a seminary of the Presbyterian 
Church (USA) in Decatur, Georgia. 
   Since his retirement in 2007, Wren continues to write hymns and supports 
the ministry of his wife, the Rev. Susan Heafield, who is currently pastor of 
Sidney United Methodist Church in upstate New York. 
   Wren began writing hymns in the late 1960s, “because old words sometimes 
fell short of new experience.” He also is an advocate of adopting inclusive 
language in worship. 
   Jonathan McNair studied composition at the Cleveland Institute of Music, 
Southern Methodist University, and Appalachian State University. 
   McNair is currently the Ruth S. Holmberg Professor of American Music at the 
University of Tennessee at Chattanooga, where he teaches music theory and 
composition, and frequently produces contemporary music concerts. 
   McNair’s original compositions have been performed across the United States 
and around the world. He was named Composer of the Year by the Tennessee 
Music Teachers Association in 2008. He is a past president of the Southeastern 
Composers League, and hosted their 2014 and 2008 Forums. 
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SANCTUS: “Holy, Holy, Holy” 

by Jay Beech 
 

Holy, holy, holy God, 
God of power and might, 
heaven and earth are full of your glory, 
full of your glory. 
Hosanna, hosanna, hosanna in the highest! 
Blessed is the one who comes 
in the name of our God. 
Hosanna, hosanna, hosanna in the highest! 
 

“Holy, Holy, Holy” is a contemporary setting of the Sanctus by Jay Beech (born 
1960). It was published as part of Holy Communion Setting 8 in the ELCA’s 2006 
hymnal Evangelical Lutheran Worship (ELW). 
   Jay Beech is a graduate of St. Olaf College in Northfield, Minnesota. He was 
an itinerant church musician for many years (approximately 1982 to 1996), and 
The Jay Beech Band was a favorite at Lutheran youth gatherings and synod 
assemblies. 
   From 1998 to 2006, he was director of music at Trinity Lutheran Church in 
Moorhead, Minnesota, where he continued to serve as a worship planner and 
ensemble leader from 2006 to 2013. From 2013 until his retirement in 2017, he 
was the executive director of the Center for Worship & Music Studies at Luther 
Seminary in St. Paul, Minnesota. 
   Beech is also the owner of Baytone Music. A prolific composer, his published 
works include hymns, liturgies, camp songs, musicals, and anthems that are sung 
in congregations throughout the United States. 
 

 
 
 

COMMUNION HYMN: “Lamb of God” 

by Jay Beech 
 

Lamb of God, 
you take away the sin of the world: 
have mercy on us. 
 
Lamb of God, 
you take away the sin of the world: 
have mercy on us. 
 
Lamb of God, 
you take away the sin of the world: 
grant us peace, grant us peace, 
Lamb of God. 
 

“Lamb of God” is a contemporary communion hymn by Jay Beech (born 1960). 
It was published as part of Holy Communion Setting 8 in the ELCA’s 2006 hymnal 
Evangelical Lutheran Worship (ELW). 
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COMMUNION HYMN: “O God, You Search Me” 

by Bernadette Farrell 
 

O God, you search me and you know me. 
All my thoughts lie open to your gaze. 
When I walk or lie down, you are before me: 
ever the maker and keeper of my days. 
 
You know my resting and my rising. 
You discern my purpose from afar, 
and with love everlasting you besiege me: 
in ev’ry moment of life or death, you are. 
 
Before a word is on my tongue, God, 
you have known its meaning through and through. 
You are with me beyond my understanding: 
God of my present, my past, and future, too. 
 
Although your Spirit is upon me, 
still I search for shelter from your light. 
There is nowhere on earth I can escape you: 
even the darkness is radiant in your sight. 
 
For you created me and shaped me, 
gave me life within my mother’s womb. 
For the wonder of who I am, I praise you: 
safe in your hands, all creation is made new. 
 

“O God, You Search Me” is a contemporary hymn by Bernadette Farrell (born 
1957) published in 1992. It was reprinted in the ELCA’s 2020 supplemental 
hymnal All Creation Sings (ACS 1082). The text is a paraphrase of Psalm 139. 
   The hymn was inspired by Farrell’s involvement in the liturgy and music of 
The Retreat Association’s 1992 conference. For the first time, the conference 
was attended by Christians of all faith traditions in the British Isles. The Retreat 
Association is now an ecumenical organization that includes Anglicans, Baptists, 
Catholics, and Methodists in the United Kingdom. 
   Bernadette Farrell was born and raised in West Yorkshire, England. She 
studied music and theology at King’s College, London, and at the Guildhall 
School of Music & Drama in the City of London. 
   Farrell’s composing career grew out of her 1975 dissertation on post-Vatican 
II liturgical music in the Roman Catholic Church in Great Britain. Her first 
composing commission was from the Liverpool Metropolitan Cathedral (the 
Roman Catholic cathedral in Liverpool, England) for the National Pastoral 
Congress of 1980. 
   Farrell was a founding member of the St. Thomas More Group, a collection of 
Catholic composers associated with the St. Thomas More Center for Pastoral 
Liturgy (part of the Roman Catholic Church of St. Thomas More in Manor 
House, North London from 1969 to 1995) and the Music in Worship 
Foundation (established in 1984). 
   Starting in 1980, Farrell has released several collaborative collections of church 
music with the St. Thomas More Group, as well as many solo collections. She is 
perhaps best known for her 1993 hymn, “Christ, Be Our Light.” 
   Farrell also served on the staff at Allen Hall (a Catholic seminary in Chelsea, 
London) from 1980 to 1986, where her work in adult education encouraged the 
formation of lay liturgical ministries. 
   As liturgy and music advisor for the Archdiocese of Westminster for three 
decades, Farrell worked with local Catholic parishes in London’s East End, 
addressing the needs of inner city churches in her music ministry. As one of the 
founding organizers in 1996 of London Citizens (an interfaith alliance of 
community organizing groups, now part of Citizens UK), she authored a report 
on immigration adopted by the government and led community organizing 
campaigns on safety, sanctuary, housing, wages, and health. 
   Farrell currently lives in London with her husband, American Catholic 
hymnwriter Owen Alstott (born 1947). 
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SENDING HYMN: “O God Beyond All Praising” 

by Michael Perry and Gustav Holst 
 

O God beyond all praising, we worship you today 
and sing the love amazing that songs cannot repay; 
for we can only wonder at every gift you send, 
at blessings without number and mercies without end: 
we lift our hearts before you and wait upon your word, 
we honor and adore you, our great and mighty Lord. 
 
The flower of earthly splendor in time must surely die, 
its fragile bloom surrender to you, O God most high; 
but hidden from all nature the eternal seed is sown – 
though small in mortal stature, to heaven’s garden grown; 
for Christ, your gift from heaven, from death has set us free, 
and we through Christ are given the final victory. 
 
Then hear, O gracious Savior, accept the love we bring, 
that we who know your favor may serve you as we sing; 
and whether our tomorrows be filled with good or ill, 
we’ll triumph through our sorrows and rise to bless you still: 
to marvel at your beauty and glory in your ways, 
and make a joyful duty our sacrifice of praise. 
 

“O God Beyond All Praising” is a contemporary hymn of praise by Michael 
Perry (1942–1996), written specifically for the tune “Thaxted” by Gustav Holst 
(1874–1934). It was first published in Hymns for Today’s Church (1982). It has 
since been reprinted in many hymnals, including the ELCA’s 2006 hymnal 
Evangelical Lutheran Worship (ELW 880). 
   Michael Arnold Perry was one of the leading British hymn-writers of the 20th 
century. He was born in Beckenham, Kent and studied at Dulwich College (a 
school for boys ages 2 to 19 in London), where he focused on mathematics and 
physics and seemed headed for a career in the sciences. However, after one year 
studying physics at the University of London, he transferred to Oak Hill College 
in London to study theology. He later studied at Ridley Hall, Cambridge, and 
the University of Southampton (M.Phil. in 1973). 
   Ordained a priest in the Church of England in 1966, Perry first served the 
parish of St. Helen’s in Liverpool as a youth worker and evangelist. From 1972 
to 1981, he was the vicar of Bitterne in Southampton, and from 1981 to 1989, 
rector of Eversley in Hampshire. He then became vicar of Tonbridge in Kent, 
where he remained until his death from an inoperable brain tumor in 1996. 
   Perry published widely in the areas of Bible study and worship. He also wrote 
more than 200 hymns. In 1982, he became secretary of the publishing house 
Jubilate Hymns, where he edited a number of hymnals, including Hymns far 
Today’s Church (1982), one of the first hymn books with modernized language; 
Carols for Today (1986); Come Rejoice! (1989); and Psalms for Today (1990). 
   It was during his student days at Oak Hill in 1964 that Perry wrote both the 
text and music for his best-known hymn, the Calypso Carol (with the first line 
“See him lying on a bed of straw”) for a college concert. The carol became famous 
by accident when Cliff Richard substituted it for a missing recording on a radio 
show featuring traditional carols from the West Indies. In 2005, viewers of the 
long-running BBC program Songs of Praise voted the Calypso Carol as one of 
their top 10 favorite Christmas carols. 
   Perry and his wife, Beatrice Mary, were married in 1967 and had two children, 
Helen and Simon. 
   The tune, “Thaxted,” is the theme from the “Jupiter” section of Gustav Holst’s 
orchestral suite The Planets (composed in 1914–1916). 
   Gustav Holst was born in Cheltenham, England. He came from a family of 
musicians with Scandinavian, Russian, and German roots. He hoped to become 
a professional pianist, but switched to composing due to neuritis in his right 
arm. He studied at the Royal College of Music in London, where he formed a 
lifelong friendship with composer Ralph Vaughan Williams (1872–1958). 
   Unable to support himself by his compositions, Holst spent most of his 
professional life, from 1905 until his death in 1934, as director of music at St. 
Paul’s Girls’ School in Hammersmith (a district of West London), where he 
pioneered an innovative music education for young women. (Other composers 
who taught at St. Paul’s include Herbert Howells; John Gardner, who composed 
the carols “Tomorrow Shall be My Dancing Day” and “The Holly and the Ivy” 
for the school; and Hilary Davan Wetton.) 
   Holst began composing and directing choirs when he was 17. He is perhaps 
best known for The Planets. He also composed the well-known tune “Cranham” 
in 1906 for Christina Rossetti’s Christmas poem “In the Bleak Midwinter.” 
   Holst died in London in 1934, at the age of 59, of heart failure following an 
operation. He was survived by his wife, Isobel, and their daughter, Imogen, a 
composer, arranger, conductor, teacher, musicologist, and festival administrator. 
 

 


